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Live Streamed to YouTube

Brooklyn Baroque

La Dédicataire: Music Written for Women

Melanie Williams ~ flute
Serafim Smigelskiy ~ violoncello
Rebecca Pechefsky ~ harpsichord

Sonata in D Major for Harpsichord & Flute, Op. 16, no. 5 Johann Christian Bach (1735—1782)
Allegro con Spirito
Rondo: Allegretto

Sonata in G Major for Flute & Continuo, Op. 9, no. 7 Jean-Marie Leclair (1697—1764)
Andante

Allegro ma non troppo
Aria: Affettuoso
Allegro moderato

Sonata in C minor, K.11 Domenico Scatlatti (1685—1757)
Sonata in F minor, K.184

Trio in D Major for Flute, Cello, and Continuo Christoph Schaffrath (1700—1763)
Allegro
Adagio
Allegro
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ABOUT THE PROGRAM

Though women were not always encouraged to compose music, they were often highly schooled and virtuoso
performers. This program will feature eighteenth-century compositions inspired by and written for women,
some powerful monarchs and other cultured private citizens. ].C. Bach’s Six Sonatas for Harpsichord & Flute,
Op. 16, were dedicated to Emma Jane Greenland, an accomplished painter, writer, and musician, who
published a history of the ancient Greek method of painting on wax and was awarded a Golden Pallet by the
Royal Society of Arts in 1786. We don’t know whether she actually took lessons with Bach, but she owned
some of his manuscripts after his death. Leclait’s fourth book of violin and flute sonatas, Op. 9, was
dedicated to Anne, Princess of Orange and Regent of the Netherlands, for whom Leclair worked for three
months of the year from 1738 to 1743. An excellent musician, she had also studied harpsichord and
composition with Handel. It should be noted that another accomplished woman, Leclair’s wife Louise
Roussell, prepared his music for publication, even after their estrangement (we are playing from her
gorgeously engraved edition today).

Scarlatti’s long association with Princess Maria Barbara of Portugal is well known; he first instructed her in
harpsichord at the court in Portugal then moved with her to Madrid when she married Ferdinand VI,
becoming the Princess of Asturias and eventually the Queen of Spain. By all accounts Barbara was not only a
talented musician but a well-educated individual who spoke several languages and shrewdly navigated her
husband the king’s affairs of state. She doubtless inspired Scarlatti to compose his many keyboard sonatas
(555 at last count!). But another prominent woman performer also had a hand in today’s program: Clara
Schumann was an early champion of Scarlatti’s sonatas and included K.11 in her late-nineteenth-century
edition of twenty sonatas.

We end our program with a trio by Schaffrath that was likely written for Anna Amalia of Prussia (sister to
Frederick the Great), for whom he worked from 1741. Anna Amalia was herself a composer, studying with
Bach’s student Kirnberger, and later becoming princess-abbess of the Free Secular Imperial Abbey of
Quedlinburg, a prestigious political appointment that gave her the financial independence to devote herself to
musical patronage as well as composition.

ABOUT THE ARTISTS

Flutist Melanie Williams fell in love with the one-keyed Baroque flute as a sophomore at the Oberlin
Conservatory of Music and followed early music to New York City. Recent performances include
appearances with Upper Valley Baroque as the soloist in Bach's Orchestral Suite No. 2 in B minor, the Clarion
Society at Temple Emanu-El, and with New York Baroque Incorporated as the soloist in Bach’s Brandenburg
Concerto No. 5 at BAM. A student of Sandra Miller, Melanie received her doctorate from The Juilliard School
in 2020. She is on faculty at The Juilliard School in the Pre-College and Extension Divisions where she
teaches courses in music theory, and at Musart Music in Long Island as flute faculty.

Praised for his versatility and soulful expressive style, Serafim Smigelskiy has toured four continents as a
soloist and chamber musician, appearing with Jupiter Chamber Players, Trinity Baroque, Sebastians, El
Mundo, Tenet Vocal Artists, Orchestra of St. Luke’s, The American Classical Orchestra, among others. He
has performed as principal cellist with The Juilliard Orchestra, Pegasus, Experiential Orchestra, and the
Kansas City Philharmonic. Between 2014 and 2021, while a member of the Tesla Quartet, Serafim appeared
on some of the world’s most prestigious stages, including Wigmore Hall, the Esterhazy Palace and the
Mecklenburg-Vorpommern Festival, during which the Quartet released two award-winning albums. Serafim



also produces electronic music as Faremis Sound and creates audio stories with his wife, Sierra Prasada, as
HiSierrafim. serafim-smigelskiy.com

Harpsichordist Rebecca Pechefsky has performed in venues including Carnegie Hall’s Weill Recital Hall
and the 18th-century Morris-Jumel Mansion, where she and Brooklyn Baroque appeared in a yeatly series.
Recent European engagements include recitals in Milan (Sforza Castle), Bologna, Amsterdam, Berlin, Basel,
Tallinn, London (Handel House), and Paris (Les Concerts dans les Copeaux). As part of the Krebs 300th
birthday celebrations in Germany, she was invited to perform in Zwickau and Altenburg in 2013. Among her
recordings for Quill Classics are the complete harpsichord music of Francois d’Agincour; Bach and His Circle;
Bach’s Well-Tempered Clavier, Books 1 and 2; and Johann Ludwig Krebs @ 300. For more information, visit
rpechefsky.com.

Next Concert: Lyra Way
Dancing the Lyra Way
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