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The Inns of  Court

     Lincoln’s Inn Mask	 Orlando Gibbons (1583–1625)

     Mask: The Fairest Nymph	 


The German Virginal in a Time of  Pietism	 

     Ein guter Wein ist lobenswerdt	 Bernard Schmidt the Elder (1535–1592)

     Fantasia [on Rowland] from Uppsala Ihre Ms. 285	 Franz Tunder (1614–1667)

     Lucidor einst hüt’t der Schaf  from Lynar A1	 ‘M.W.’

     Præambulum (10 Jan 1637)	 Heinrich Scheidemann (1595–1663)

     Betrübet ist zu diese Frist (1630)

     Christ lag in Todesbanden	 Georg Böhm (1661–1733)


Dei delitti e delle pene	 

     from Sonata in C minor: Moderato ~ Allegretto	 Baldassare Galuppi (1706–1785)


Sopra la Ribellione di Ungheria (1671)	 Alessandro Polietti (d. 1683)

     Toccatina: Galop ~ Sarabande la Sentence ~

     La Decapitation – avec Discretion ~ Les Kloches – Requiem eternam dona eis Domine 


from Die Kunst der Fuge, BWV 1080	 J.S. Bach (1685–1750)

     Contrapunktus VI in stile francese [untitled in ca. 1742–1746 holograph] 


https://www.youtube.com/c/MidtownConcerts/featured
http://gemsny.org


ABOUT THE PROGRAM


A harpsichord recital based on aspects of  the legal system in England, France and Germany including 
program music, spoken interludes, and poetry. ALL RISE…Rebellion, Gross Bodily Harm, parallel fifths…
the catalogue of  high crimes and musical misdemeanors are laid bare in this harpsichord recital that goes 
strictly “by the book”. Will Justice triumph? Well, it…depends.


ABOUT THE ARTIST


Marc Bellassai earned degrees from the Oberlin Conservatory (BMus 1985, Harpsichord), Indiana 
University (MMus 1989 and Artist Diploma) and, as a Fulbright IIE scholar from 1994–1996, studied at the 
Civica Scuola di Musica and at the instrument collection of  the Castello Sforzesco in Milan, Italy. His interests 
include early keyboard performance practice, basso continuo, organology, art history, theatre, and the music 
and literature of  the Italian seicento/settecento. He performs with many period instrument ensembles 
including The Academy of  Sacred Drama (New York City), Mountainside Baroque (Cumberland, Maryland), 
TACO, and on the GEMS Midtown Concerts series. Marc is also an art lecturer in various local museums 
with Wandering Docents, LLC. He currently teaches harpsichord, art history, and directs the Early Music 
Ensemble at Towson University.


Next Week: The Harmonie Collective

Upper Voices




Please Support Midtown Concerts!


Point your phone at the QR Code or go to gemsny.org/support to make 
your donation.


http://gemsny.org/support


Marc Bellassai

Law and DISorder


Program Notes


Congratulations — your glamourous and lucrative career at the bar begins here – in one of  the numerous 
Inns of  Chancery as a teen, then, if  you show promise, at one of  the four Inns of  Court (‘the third 
University’). The training you will receive, incidentally, is similar to that which could fit you up for the Bar, 
Pulpit, or Stage. Sir Francis Bacon (alumnus of  Gray’s Inn, later to reach the precipitous heights of  Lord 
Chancellor), a contemporary of  Orlando Gibbons, expressed ironic chagrin at the bending of  judges by 
‘noted favourites’ among the bolder professional advocates, ‘which cannot but cause multiplication of  fees, and suspicion 
of  by-ways’. Why should aggressive courtroom tactics, he says, prevail, when ‘they should imitate God’? [More on 
that notion later in the program.]


The Inns of  Court were noted for patronage of  the arts — the finest plays and masques were performed 
there by the leading companies of  players, often with participation of  law students. Students there found an 
emphasis on Common Law, not much of  humanities (an Insular vibe and, stereotypically, a culture of  Whig 
politics with it). By contrast, a smaller number of  legal professionals were trained rather with University 
degrees, and had a more international outlook (often sporting Tory leanings, and proximity to royalty). These 
‘Civilian’ lawyers found common law a flawed ‘shortcut,’ instead, emphasizing the humanistic study of  Roman 
Civil Law. ‘Common’ lawyer or ‘Civilian’ lawyer — as with the visual arts, Color and Disegno often mingled.


Not all composers studied [or famously, avoided studying] law, but most knew the basic concepts of  Logic 
and Rhetoric essential to the bar, and applied them in music. Baldassare Galuppi may not have worked in 
court, but Carlo Goldoni (the Gilbert to his Sullivan) had a growing practice, incidentally supplying a cast of  
endlessly litigating caricatures for his comedies (and thus his practice was eventually uprooted by the siren call 
of  the stage). Their contemporaries Cesare Beccaria and Pietro Verri were all for reforms in jurisprudence; 
Beccaria in particular opposed torture and the death penalty.


The ‘sad stretch of  time’ from 1618–1648 (something of  a ‘custodial sentence’ for Europe and the HRE in 
particular) saw the incubation of  a current within Lutheranism, whose fruition was to come with Johann 
Phillip Spener at the end of  the century. Pietism tried — with some success — to bring religious thought 
back into everyday life. Its effects varied greatly by country and culture, but music of  a sacred cast being 
played at home became an enormously influential manifestation. Who needs a huge organ, when this nice 
clavichord can get the job done? And the vast variety of  music played at home on the harpsichord (preserved 
largely in manuscript) — simple psalms, chorales, even elaborate paraphrases, as our Böhm — remains as a 
testament. Anything to transcend all that bloody, endless Habsburg/Bourbon drama.


Indeed, an ill-fated later attempt to oust the Habsburgs from Hungary and Croatia (known as the ‘Wesselényi 
conspiracy’) brought issues of  capital punishment to the fore in 1671. And ironic fate directed that Poglietti, 
made a knight of  the Golden Spur by the pope, would come to the end of  his own thread during a siege 3 
months prior to the battle of  Vienna.


Influences within the continent and across the channel in this period thickened the sauce nicely, and tracing 
masque tunes back-and-forth makes a harmless hobby [just as some like reading transcripts of  gruesome 
court cases]. Gibbons’ ‘Fairest Nymphe’ is given the honour of  a name [‘Laura’] in Van Eyck’s Der Fluyten 
Lust-hof; Ein guter Wein is based on a rousing Liedlein of  Lassus’ [and try saying that 10 times, quickly, for 
elocution practice after a glass or two of  Chateau Thames Embankment]; Tunder’s ms Fantasia theme was 
known as ‘Roland’ to Scheidt [but in a minor mode, interestingly], and also in England; and so on.  
Scheidemann was a supremely talented student of  Sweelinck, but if  he was unfamiliar with Frescobaldi’s 
setting of  Rasi’s ‘Or che noi rimena’, I will eat my copy of  Archbold. [With a side of  court bands].




The extended evolution of  Johann Sebastian Bach’s ‘Art of  the Fugue’ suggests a mind that could easily have 
thrived in the law. And, if  ‘The Law is an Ass’ [in the ‘beast-of-burden’ sense, one naturally intends] as the 
commonplace has it, is it any marvel the correspondence between the use of  logic and rhetoric, and the ways 
they were used, say, by Bach in his musical discourse — is ‘Counterpoint an Ass’? Res Ipsa loquitur…


As two people considering each other on either side of  a flagon of  wine, an English barrister and a 
continental one will be tempted to flights of  ethnocentricity in comparing their respective systems of  justice 
[or religious beliefs, or cuisines, or, or, or…] — thusly Blackstone [commentaries IV] puffs:

“…it will do honour to the English law, to compare it with that shocking apparatus of  death and torment [so 
opposed by Beccaria and others] to be met with in the criminal codes of  almost every other nation in 
Europe.” 


“…though in very atrocious crimes other circumstances of  terror, pain, or disgrace are superadded: …but the 
humanity of  the English nation has authorized, by tacit consent, an almost general mitigation of  such as 
favour of  torture or cruelty…and there being very few instances (and those accidental, or by negligence) of  
any person’s being embowelled or burned, till previously deprived of  sensation by strangling.” A Gallic shrug 
and headshake from the foreign barrister, who finishes his glass of  Rhenish.
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The curious concertgoer may enjoy a look into the history of  law in some of  the following:


William Blackstone’s Commentaries on the Laws of  England [1765–9]                                     

Francis Bacon’s legal Aphorisms in Advancement of  Learning [1674]                                            

Daniel Coquillette’s The Anglo-American Legal Heritage 


…and too many works of  fiction and drama of  the early to late 20th century to mention!
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