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Entrée pour deux femmes dancée par Mlle. Victoire et Mlle. Dangeville  André Campra (1660‒1744) 
   Recueil de danse notated by Feuillet (1704) 
   Choreography by Guillaume Louis Pecour 
   Music: Ballet des Fragments de M. Lully (1702) 
 

Air Gracieux Jean-Philippe Rameau (1685‒1764) 

   Choreography by Jennifer Meller 
   Music: Excerpt from Dardanus (1739) 
 

Passacaglia from Vénus et Adonis (dance created for Hestor Santlow) Henri Desmarest (1661‒1741)  
   Notated ca. 1725, A New Collection of Dances 
   Choreography by Anthony L’Abbé 
   Reconstructor, Julia Bengtsson    
   Music: Vénus et Adonis (1697) 
 

~ Continued over ~ 
 

https://www.youtube.com/@MidtownConcerts/featured


 
 
 
 
 
 
 
 
 
 
 
 
 
ABOUT THE PROGRAM 
 

In honor of the upcoming 50th anniversary of The New York Baroque Dance Company, soloist Julia Bengtsson 
performs “Les Caractères de la danse” in the style of Françoise Prévost with music by Jean-Féry Rebel. Irenie 
Melin-Gommper dances a suite from Handel’s Terpsichore in the style of Marie Sallé. Other dances reconstructed 
from period notations celebrate ballerinas of the period: Mlle. Victoire, Mlle. Dangeville, and Hestor Santlow. 
Jennifer Meller has choreographed a special solo in the style of Marie-Anne de Camargo for Irenie Melin-
Gommper. 
 

ABOUT THE ENSEMBLE AND ARTISTS 
 
The New York Baroque Dance Company (NYBDC) founded in 1976 by Catherine Turocy, Artistic Director, 
and Ann Jacoby leads the historical dance field today. Specializing in 17th and 18th century programs ranging from 
street performances to over 100 operas in its repertoire, NYBDC has toured North America, Europe and Japan 
with conductors James Richman, John Eliot Gardiner, the late Christopher Hogwood, Nicholas McGegan and 
Wolfgang Katschner. The NYBDC has performed with Concert Royal, Dallas Bach Society, Opera Lafayette, 
Mercury Baroque, Ars Lyrica Houston and Philharmonia Baroque. 
 
Catherine Turocy, founder-choreographer-stage director was granted a Dance Preservation Award for her 
collaboration with Historical Movement Archive in 2025. She is a Chevalier in the Order of Arts and Letters of the 
French Republic, a fellow with the Center for Ballet and the Arts, winner of the IZZY Award in San Francisco, 
and the BESSIE Award in New York and the recipient of NEA International Exchange Fellowships supporting 
residencies in London and Paris which have helped her on her journey.  In the 1980’s she worked under famed 
stage directors Pier Luigi Pizzi and Jean Louis Martinoty.  
 
James Richman, Music Director of the NYBDC, and Artistic Director of Concert Royal in New York and the 
Dallas Bach Society, is a prominent harpsichordist and fortepianist and one of today’s leading conductors. He 
studied conducting with Max Rudolf and Herbert Blomstedt, piano with Rosina Lhevinne and Mieczyslaw 
Horszowski, and harpsichord with Albert Fuller and Kenneth Gilbert. James holds a degree in the History of 
Science magna cum laude from Harvard College. He is a prizewinner in international competitions, including first 
prize in the Bodky Competition, laureate of the Bruges Harpsichord Competition, bronze medals in the Paris 
Harpsichord Competition of the Festival Estival, and in the First International Fortepiano Competition (Paris). A 
recipient of the prestigious US-France Exchange Fellowship (NEA), James was made a Chevalier in the Ordre des 
Arts et des Lettres by the French Republic. 
 
Swedish-born Julia Bengtsson has choreographed over 20 ballets, operas and films for venues including Carnegie 
Hall, the UN Headquarters and Bruno Walter Auditorium at Lincoln Center. Her stage direction of Opera 
Lafayette's production of Venus and Adonis was praised by The Washington Post. She has made presentations at 
Temple University, NYU and the University of Pittsburgh. Julia joined the NYBDC in 2018 and in 2021 she was 
the first dancer chosen for EMA's Emerging Professional Leadership Council. She is a mentee of Turocy and a 
graduate of Royal Swedish Ballet School. 
 

~ Continued ~ 
 
La Cupis from Pièces de clavecin en concerts (1741)  Jean-Philippe Rameau 
 

Terpsichore Suite (music composed for Marie Sallé) George Frideric Handel (1685‒1759) 

   Choreography by Catherine Turocy 
   Music: Excerpt from Terpsichore (1734), added prologue to Il Pastor Fido 
 

      Sarabande ~ Gigue ~ Gelosia 
 

Les Caractères de la dance (music composed for Françoise Prévost) Jean-Féry Rebel (1666‒1747)  
   Choreography by Catherine Turocy 
    
 



Irenie Melin-Gompper, a recent graduate of the Alvin Ailey School at Fordham University, trained with San 
Francisco Ballet and with the finest New York teachers in Modern, Horton, Graham, Contemporary, Pointe, 
Ballet, and Jazz. Currently assisting and working for choreographer Christopher Huggins, she has also taught at 

the Boston Conservatory, Deborah Mason Performing Arts Center and Tyler Brown dance studio. In addition to 
performing as a soloist with NYBDC, she dances with BEMF. Irenie began her historical training with Jennifer 
Meller. 
 
Jennifer Meller, Director of Dance Through Time, teaches Baroque dance at the San Francisco Conservatory of 
Music and is a frequent collaborator with NYBDC. 
 
Sandra Miller lives and works in New York, where she has been an active freelance musician on modern and 
historical flutes. Recipient of a Solo Recitalist's Fellowship from the NEA, First Prize in the Bodky Competition 
for Early Music, and a New York recital debut sponsored by the Concert Artists Guild, Sandra has performed 
extensively throughout the U.S. and abroad with Concert Royal, the Smithsonian Chamber Players, American 
Bach Soloists, the American Classical Orchestra, Toronto’s Tafelmusik, and Boston’s Handel and Haydn Society. 
Her strong commitment to teaching is reflected by her appointment to the faculty of The Juilliard School’s 
Historical Performance department. 
 
Leah Gale Nelson, violinist, has performed throughout North America and in Europe as soloist, leader, and 
orchestral player with the Smithsonian Chamber Players, Washington Bach Consort, Musica Angelica, Concert 
Royal and Clarion Music Society, among others. She has served as concertmaster for Music of the Baroque, 
Gotham Chamber Opera, Aspen Festival Opera, Chicago Opera Theater, and is Artist in Residence for the 
Church of St. Luke in the Fields. Leah’s recording Biber: The Sacred Mysteries was hailed as “elegant and beautiful” 
by Early Music [Oxford]. She teaches historical performance at Princeton University and at Rutgers University’s 
Mason Gross School of the Arts. 
 
Nathan Whittaker, violoncello, is a soloist, chamber musician, recitalist, teacher, and historical violoncello 
specialist, with concert stops ranging from New York to Seattle to Dubai. He is the Artistic Director of Gallery 
Concerts (Seattle), a chamber music series on period instruments, and appears frequently with the Trinity Baroque 
Orchestra, NY Baroque Incorporated, ARTEK, Twelfth Night, the Sebastians, and the Kaleidoscope Vocal 
Ensemble. Nathan has also served on the faculty of Cornish College of the Arts and each summer hosts “Cello 
Day,” a one-day workshop for adult violoncellists. He has recorded for ATMA Musique, Harmonia and Centaur. 

 
 

Next Concert January 8th: Quodlibet 
Encore: A Musical Second Chance 

 

 
Support Midtown Concerts 
Make your donation today! 
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