Gotham Early Music Scene (GEMS) presents

MIDTOWN
CONCERES

Thursday, January 9, 2025 1:15 pm
St Malachy’s Church — The Actors’ Chapel in New York City
Live Streamed to YouTube

The Baltimore Consort

The Food of Love: Songs, Dances & Fancies for Shakespeare

Mary Anne Ballard ~ treble & bass viols  Mark Cudek ~ cittern
Larry Lipkis ~ bass viol, recorder, crumborn & gemshorn — Ronn McFarlane ~ lute

Mindy Rosenfeld ~ flutes, fifes, bagpipes & crumborn — Danielle Svonavec ~ soprano

As You Like It

Kemp’s Jig Anon., Cambridge MS (late 16th C.)

It was a Lover and his Lass, from First Book of Ayres (1600) Thomas Morley (1557-1602)
Twelfth Night

O Mistresse Mine, from Consort Lessons (1599) Thomas Motley

Farewell, dear love, from First Book of Songs (1600) Robert Jones (ca. 1577-1617)

The Buffens (Les Buftons), from Tiers livre de danseries (1559) Jean d’Estrée (?—15706)
Romeo and Juliet

Lady Carey’s Dump, from Marsh Lutebook (ca. 1595) Anon. (late 16™ C.)

Complain my lute (broadside ballad) Anon. (16t C))
Henry IV, Part II & A Winter’s Tale

Fancy John Dowland (1563-16206)

The Carman’s Whistle (broadside ballad) Anon. (ca. 1600)
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The Tempest

Greensleeves Anon., 16 C. & John Johnson (ca. 1545-1594)

Where the bee sucks Robert Johnson (ca. 1583-1634)

Full fathom five Robert Johnson
Merry Wives of Windsor & Othello

Fortune my foe, from The Dallis Lute Book (1585) Anon. (late 16t C.)

Willow Song, from The Lodge Lute Book (ca. 1559) Anon. (mid-16t% C.)

Midsummer Night’s Dream
Fairie Rownde, from Pavans, Galliards, and Almains (1599) Antony Holbone (ca. 1545-1602)
The Mad, Merry Pranks of Robin Goodfellow (tune Dulcina) Anon., Folger Library MS (1623-1653)

ABOUT THE MUSIC OF SHAKESPEARE’S PLAYS

Shakespeare’s stage band combined strings and winds playing a repertory appealing to every level of
spectator. Some individual titles of music performed in Shakespeare’s plays are never named, but minimal
directions, e.g. “music here”, “music begins”, “music for dancing”, etc. are provided. In this spirit we
include popular and published tunes cotemporary with Shakespeare such as “Kemp’s Jig,” “Greensleeves,”
“Lady Carey’s Dompe,” and Antony Holborne’s “Fairie Round.” There are also literary references.
Shakespeare mentions the music, music theory, and instruments of the time. A humorous example is
found in the names of the musicians whom Peter confronts in Romzeo and Julier. Hugh Rebec, Simon Catling
and James Soundpost. Falstaff references both the “Carman’s Whistle” and a “Fancy” in his insult of
Justice Shallow in Henry I1/, Part 2. Specific songs are included in the text of a few plays. Shakespeare
authored the lyrics to some of these songs but also incorporated popular songs known to his
contemporary audiences. The plays did not include musical notation. However, we are certain that Robert
Johnson’s settings for “Where the bee sucks” and “Full Fathom Five” are the same as when originally
performed in The Tempest. Johnson is well documented as Shakespeare’s collaborating composer. For the
other songs, we are using the earliest surviving versions. These include “It was a Lover and His Lasse” and

“The Willow Song.”
ABOUT THE ENSEMBLE AND ARTISTS

Founded in 1980 to perform the instrumental music of Shakespeare’s time, The Baltimore Consort has
explored early English, Scottish, and French popular music, focusing on the relationship between folk and
art song and dance. This interest in eatly music of English/Scottish heritage has also led the ensemble to
delve into the rich trove of traditional music preserved in North America. Recordings on the Dorian label
has earned it recognition as Top Classical-Crossover Artist-of-the-Year (Bi/lboard), as well as rave reviews
elsewhere. Besides touring in the United States and abroad, the ensemble often performs on such
syndicated radio broadcasts as S% Paul Sunday, Performance Today, Harmonia and the CBC’s OnStage. Now in
their 45™ season together, they are glad to be alive! Visit baltimoreconsort.com and contact booking agent
Sean Johnson: sean.johnson@baltimoreconsort.com

Mary Anne Ballard researches many of the Consort’s programs. She also plays with Galileo’s Daughters,
the Oberlin Consort of Viols, Brio and Fleur de Lys. Formerly, she directed or coached early music at the
Peabody Conservatory, Princeton University, and the University of Pennsylvania, where she founded the
Collegium Musicum and produced Medieval music drama. She recently retired from the faculty of
Oberlin’s Baroque Performance Institute. A resident of Indiana and New York, she music-directed the
GEMS production of the Play of Daniel for The Cloisters Museum and Trinity Wall Street Church in New
York. In her dotage, she has become a fan of Notre Dame football.



Mark Cudek is Artistic Director of the Indianapolis Early Music Festival. He recently retired as Director
of the Early Music program at the Peabody Conservatory, and previously directed the Early Music
program at the Interlochen Arts Camp. For his contributions to early music education, Mark received two
awards from Early Music America: the 2001 Thomas Binkley Award and the 2005 Award for Outstanding
Contribution to Farly Music Education. Mark also received the 2014 Johns Hopkins Alumni Association’s
Global Achievement Award. He has performed with Apollo’s Fire, The Catacoustic Consort, and
Hesperus, and, in his youth, worked as a café guitarist in the Virgin Islands.

Larry Lipkis is Composer-in-Residence and Director of Early Music at Moravian University. He has also
served as Director of Early Music Week at Pinewoods and is a longtime music director for the
Pennsylvania Shakespeare Festival. His trilogy of concerti, Scaramonche (violoncello,), Harleguin (bass
trombone), and Pierrot (bassoon), have been performed by major symphonies, and his chamber opera
Simonetta, inspired by Botticelli, was premiered by the American Chamber Opera Co. Larry is on the Board
of Managers of the Bach Choir of Bethlehem, and lectures on the topic of Bach and Rhetoric in
Bethlehem and for NEH summer seminars in Leipzig.

Ronn McFarlane has released over 40 CDs on Dorian and Sono Luminus, including solo collections, lute
songs, lute duets, music for flute & lute, the complete lute music of Vivaldi, and BC albums. In the
tradition of the lutenist/composers of past centuries, Ronn has also composed new music for the lute.
These original compositions received a Grammy Nomination in 2009. Other CD releases, One Morning,
and Harvest Moon, featuring Ayreheart — a new ensemble brought together to perform Ronn’s music. Nixe
Notes that Shook the World highlights duets with Mindy Rosenfeld, flute, harp, bagpipe. Visit

ronnmcfarlane.com

Mindy Rosenfeld plays historic and modern flutes; recorders, whistles, crumhorns, bagpipe and early
harp. She is a member of San Francisco's Philharmonia Baroque Orchestra, and has also performed with
American Bach Soloists, Musica Angelica, San Diego Bach Collegium, Apollo's Fire, Portland Baroque
Orchestra, Catacoustic, and the Oregon and Carmel Bach Festivals. Mindy has a Master of Music from
San Francisco Conservatory and a Bachelor of Music from the Peabody Conservatory. She divides her
time among performing, teaching, and commuting from her coastal Northern California home in
Mendocino.

Danielle Svonavec holds degrees in mathematics and voice from the University of Notre Dame. While
still a student, she stepped in on short notice as soloist for the Baltimore Consort’s nine-concert 1999
Christmas tour. Since then, she has toured with the ensemble and appeared with the Smithsonian Chamber
Players, Pomerium, the South Bend Chamber Orchestra, and the South Bend Symphony. She currently
serves as a Cantor at the Basilica of the Sacred Heart at Notre Dame and directs choral music at the
Bethany Christian School in Goshen, Indiana, where she lives. She may be the only early music soprano
who has taught high school calculus.

Next Week: Theotokos
The Passion Before Bach



TEXTS
It was a Lover and His Lass

It was a lover and his lass,

with a hey, and a ho, and a hey nonino,

that o’er the green cornfield did pass,
In springtime, the only pretty ring tine,
When birds do sing, hey ding a ding, ding;
Sweet lovers love the spring.

Between the acres of the rye,

with a hey, and a ho, and a hey nonino,

Those pretty country folks would lie,
In springtime, etc.

And therefore take the present time,
with a hey, and a ho, and a hey nonino,
our love is crowneéd with the prime

In springtime, etc.

Complain My Lute

Complain my lute, complain on him
That stays so long away,

He promis’d to be here ere this,

But still unkind doth stay:

But now the proverbs true I find,
Once out of sight, then out of mind
Hey ho! My heart is full of woel

Peace, liar, peace! It is not so,

He will by and by be here;

But every one that is in love

Thinks every hour a year.

Hark! Hark! Methinks I hear him knock;
Run quickly then, and turn thy lock,
Then farewell all my care and woel

Come, gallant, now! Come loiterer!
For I must chide with thee;

But yet I will forgive thee once:
Come sit thee down by me.

Fair lady, rest yourself content;

I will endure your punishment,
And then we shall be friends again.

For every hour that I have stay’d
So long from thee away,

A thousand kisses will I give;
Receive them, ready pay.

And if we chance to count amiss,
Again we’ll reckon every kiss;
For he is blest that’s punish’d so.

And if those thousand kisses then
We chance to count amiss,

We shall not need to count again
Till we in bed do light;

And then be sure that thou shalt have
Thy reckoning just as thou shalt crave;
So shall we still agree as one.

And thus they spent the silent night

In sweet delightful sport,

Till Phoebus, with his beams so bright,
From out the fiery port

Did blush to see the sweet content

In sable night so vainly

Betwixt these lovers two.

And then this gallant did persuade

That he might now be gone,
Sweetheart, quoth he, I am afraid

That I have stay’d too long.

And wilt thou then be gone? Quoth she,
And wilt no longer stay with me?

The welcome all my care and woe.

And then she took her lute in hand,
And thus began to play;

Her heart was faint, she could not stand,
But on her bed she lay:

And are thou gone, my love? Quoth she,
Complain my lute, complain with me,
Until that he doth come again.

Where the Bee Sucks

Where the bee sucks, there suck I:
In a cowslip’s bell I lie;

There I couch when owls do cry.
On the bat’s back I do fly.

After summer merrily.

“Sure young men are hardhearted
and know not what they do,

Or else they look for compliments
Fair maidens for to woo.”

“Why should young virgins pine away
And loose their chiefest prime,

And all for want of sweethearts

To cheer us up in time?”

The young man heard her ditty

And could no longer stay,

But straight unto the damsel

With speed he did away.

When he had played unto her
One merry note or two,
Then was she so rejoiced

She knew not what to do;
“Oh, God a mercy, Carman,
Thou art a lively lad;

Thou hast as rare a whistle
As ever Carman had!”



Full Fathom Five

Full fathom five thy father lies;

Of his bones are coral made;

Those are peatls that were his eyes;
Nothing of him that doth fade,

But doth suffer a sea-change

Merrily, merrily, shall I live now,

Under the blossom that hangs on the bough

The Willow Song

The poor soul sat sighing by a sycamore tree
Sing all a green willow
Her hand on her bosom, her head on her knee

Sing willow, willow, willow, willow!

Sing willow, willow, willow, willow!

My garland shall be;

Sing all a green willow, willow, willow, willow
Sing all a green willow

My garland shall be.

Sing willow, willow, willow

The fresh streams ran by her and murmured
her moans.

Her salt tears fell from her and soft'ned the
stones.

Sing willow, willow, willow, willow!

Let nobody blame him, his scorn I approve
He was born to be fair, I to die for his love,

Sing willow, willow, willow, willow!

I call'd my love false love but what said he
then?

If I court motre women, you'll couch with more
men.

Sing willow, willow, willow, willow!

Into something rich and strange.
Sea-nymphs hourly ring his knell:
Ding-dong;

Hark! now I hear them — Ding-dong, bell.

The Mad Merry Pranks of Robin Goodfellow

From Oberon in fairy land, the King of ghosts
and goblins there,

Mad Robin I at his command am sent to view
the night-sports here:

What revel rout is here about in any corner
where I go;

I'll over see and merry be, and make good sport
with ho, ho, ho!

As swift as lightning I can fly amidst the aery
welkin soon,

and in a minute's space discry what things are
done below the moon.

There's neither hag nor ghost shall wag in any
corner where I go,

but Robin I, their feats will spy, and make good
sport with ho, ho, hol

Sometimes you find me like a man, sometimes a
hawk, sometimes a hound,

when to a horse I turn me can to trip and trot
about you round.

But if you stride my back to ride as swift as ayre
away I go,

O'er hedges and lands, o'er pools and ponds, I
run out laughing ho, ho, hol

When lads and lasses merry be, with possets
and with banquets fine,

unknown to all the company I eat their cakes
and drink their wine.

And to make sport I fart and snort and all the
candles out I blow;

the maids I kiss, they cry, "Who's thise" 1
answer laughing ho, ho, ho!

Since haybred Merlin's time have I, continued
night sports to and fro,

that for my pranks men call me by the name of
Robin Goodfellow.

Fiends, ghosts and sprites, that haunt the
nights, the hags and goblins do me

know, and beldams old my tales have told, sing
"Vale, vale!" ho, ho, ho





