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PROGRAM

Phebi claro nondum orto 1ubare

I-Vb Vat. Lat. 1462, 50v, (11" c.)
(A/ba of Fleury-sur-Loire)
La Septime Estampie Real F-Pn fr. 844, 104v (13" c.)

Ha! Me non fai chantar foille ni flor F-Pn fr. 844, 204r
Albertet de Sestaro (troubadour, fl. 1194-1221)

Can lo boschatges es floritz I-Ma R71 sup., 19r
Bernart de Ventadorn (troubadour, fl. 1147-1180)
Istampita Isabella GB-Lbl Add. 29987 (14" c.)

F-Pn fr. 846, 110r-v
Gace Brulé (trouvere, 1160-1213)

Quant l'erbe muert et voi fuille cheoir

F-Pn fr. 846, 108v
Gace Brulé (trouvere, c. 1160-1213)

Quant vot la flour boutener

F-Pn MSS C 1586 and A 1584
Guillaume de Machaut (1300-77)

Le Reméde de Fortune
Lay, Qui n'aroit autre deport
Complainte, Tels rit au main qui au soir pleure
Chant Royale, Joye, plaisance, et douce nourreture
Balladelle, En amer a douce vie
Balade, Dame, de qui toute ma joie vient
Chanson Balladee |virelal], Dame, a vous sans retollir

Rondelet, Dame, mon cuer en vous remaint

CONCORDIAN DAWN, Ensemble for Medieval Music

Concordian Dawn, ensemble for medieval music, specializes in
12th- through 14th-century vocal repertoire, drawing on primary source
material and focusing on socio-philosophical similarities between texts from
centuries ago and the mindset of modern society. In doing so, the ensemble
produces a musical experience accessible to contemporary audiences,
relating the human condition of the past to the familiar experiences of the
present. Concordian Dawn was founded i 2012 and performs regularly on
the east coast, annually with Gotham Early Music Scene in NYC, and at
venues across the country. The ensemble’s “mesmerizing” (Early Music
America) debut album, Fortuna Antiqua et Ultra (MSR Classics), was
released in December of 2021 to critical acclaim. In July of 2022, Cornell
University Press published a collaborative book-recording project between
the ensemble and medieval studies scholar, Sarah Kay, entitled Medieval
Song from Aristotle to Opera, and the ensemble’s “palpably enchanting”
and “unforgettable” (Fanfare) second album based on this collaboration was
released by MSR Classics in October of 2023. Concordian Dawn made its
west coast debut in 2022 with the Santa Cruz Baroque Festival and at UC-
Berkeley and UC-Davis. The ensemble, which received a 2020 Ensemble
Forward Award from Chamber Music America, and its director,
Christopher Preston Thompson, have performed and led workshops and
lectures for Princeton University, Stanford University, the San Francisco
Conservatory of Music, New York University, the University of
Pennsylvania, the Modern Language Association, the CUNY Graduate
Center and the Medieval Academy of America, among others. For more
information, please visit www.concordiandawn.com.

MUSICIANS

Amber Evans - soprano and percussion

Michele Kennedy - soprano

Niccolo Seligmann - vielle and percussion

Christopher Preston Thompson - artistic director, tenor, and medieval harp
Jerome Boxer - guest artist, baritone



ABOUT THE PROGRAM

‘We are thrilled to be a part of the Rites of Spring 2024 season with this
program, which we put together specifically for this evening’s event. When
Paolo approached me to begin planning a concert that would take place in
the beautiful Landcraft Gardens, saying he wanted a selection of repertoire
that connected to the natural surroundings, the lyric songs of late medieval
France immediately came to mind. Not only is this repertoire a mainstay of
our ensemble, but its poetry frequently invokes natural imagery to
symbolically represent the inner psyche of the first-person subject, inspiring
them to sing of their love for another. Such nature openings are a common
feature in twelfth- and thirteenth-century troubadour and trouvere song,
which shape the first half of this program. These songs depict a spiritual
and/or artistic transcendence born of one’s desire for and complete devotion
to the subject of their affection, even if unrequited. Such finn‘amoris a poetic
mantra in troubadour and trouvere lyric, in which the lover ascends to a
higher plane of existence because of their true, refined love. This theme
carries into Guillaume de Machaut's fourteenth-century lyric narrative, Le
Reméde de Fortune, a redacted version of which makes up the second half
of this program. Set in common areas of a courtly community and a garden
on the court’s periphery, it tells the story of a lover's heartache-filled quest to
win his beloved's attention and affection. Much can be (and has been) said of
the work’s poetic contributions as a didactic mstruction manual for poetic
construction, as its seven musical insertions utilize both pre-existent poetic
structures (the i, complainte, and chant royale) and cutting-edge poetic
formes fixes (balladelle, balade, virelar, and rondelel, and its narrative
poetry explicitly addresses elements of poetic composition. Musically, its
compositional elements employ techniques of the thirteenth-century ars
antiqua and the fourteenth-century ars nova. In effect, the lyric-narrative
looks both backward and forward in time to create an mnovative new type of
piece (by fourteenth-century standards). Overall, Le Reméde serves not only
as an engaging and instructive literary work for its audience to enjoy but also
a reimagining of Boethius’ Consolation of Philosophy, in which Machaut
transitions Boethius’ personified Philosophy mto the character of Hope who
gives the lover the strength to go on even though his love for the Lady is left
(largely) unrequited. In the end, hope and true love are enough.

—  Christopher Preston Thompson

NEWYORK | Council on
OPPORTUNITY the Arts

Funding for the operations of Concordian Dawn 1s provided in part by the New
York State Council on the Arts with the support of Governor Kathy Hochul and the
New York State Legislature.

GOTHAM
& < & EARLY MUSIC
SCENE

Concordian Dawn is a fiscal project of Gotham Early Music Scene, Inc., and we
thank them for their continued support.



TRANSLATIONS

“Phebi claro nondum orto iubare” (trans. Sarah Kay)

The bright radiance of Phoebus not yet risen,

Aurora sheds her pale light on the earth.

The lookout calls to the sleeping ones, Arise!

The dawn, on the further side of the wet sea, draws the sun;
then 1t steps forth, watchful, to destroy the shadows.

Beware, the snares of your enemies

spread out to catch unawares the heedless and the slothful
whom the herald calls and urges to arise.

The dawn, on the further side of the wet sea, draws the sun;
then 1t steps forth, watchtul, to destroy the shadows.

The north wind withdraws from the company of the Great Bear;
the stars in the sky bury their rays

as the Seven Oxen swing toward the rising sun.

The dawn, on the further side of the wet sea, draws the sun;
then 1t steps forth, watchful.

“Ha! Me non fai chantar foille ni flor” (trans. C. Preston Thompson)

Ah! Neither leaf nor flower makes me sing,

nor the birds’ songs, nor the nightingale in May,

But the best one of all the best ones [inspires my song],
and the most noble of all the people I know.

The valor that I have from her makes me sing;

because of her I am compelled to sing well.

And so I will, since that is her desire,

For I do nothing except that which she wants.

She 1s so very worthy, wise, and elegant.

“Can lo boschatges es floritz” (trans. Sarah Kay)

‘When the woodland is in flower and I see the season 1s new again and every bird
seeks 1ts mate and the nightingale sings and calls, I am so overwhelmed and lost to
the world through joy that I can turn my mind to nothing else. It makes me sigh
night and day, so tightly does it bind the root of my heart.

‘What a great prize 1s given me when she deigns to greet me. All my thanks! God
protect her! I am afflicted with pleasure; all the other good [she might do me] has
grown so cold for me that there would be no point in asking her to bestow it. My
heart/body clamors, for it cannot cease; and then, words fail me.

Oh, how despondent I am! How unfortunate! I cannot endure the melancholy, and
so much pain makes me faint, when she so adamantly refuses me her friendship. I
am betrayed by her fair appearance. What can help me? Nothing can put me right!
Come, death, to anyone who wants to reproach me for not loving her, [for I would
do so| even if I were dead and buried!

“Quant l'erbe muert et voi fuille cheoir” (trans. C. Preston Thompson)

‘When the grass dies and I see the leaves falling
as the wind blows them down from the trees,
and when the season’s sweet bird songis done
and they no longer know their tunes,

that 1s the time to give my heart to love,

yet I wrongfully turned my attention elsewhere.

Love holds great force and great power.

No one can defend against it,

except for the envious ones who dare not want:
How shametful to accept their service.

‘Whoever does not want the joys of love

must surely see their joy cannot be great.

I love the most noble one there is;

my heart should be well, for such a one it desires.
Certainly, I pity anyone who is made worse by love;
they have no right to anything but endless sighing.



“Quant voi la flour boutener” (trans. C. Preston Thompson)

‘When I see the budding flower
along the clamoring riverbanks,
and I hear the skylark sing

of seasons that bring happiness,
alas, there’s no comforting me,
for love wants me to be unhappy.
I am forced to think about her
who regards me with such contempt.
Ah, true love,

T’ll die, it seems;

I see no way to escape alive.

It hurts me too much.

“Qui n'aroit autre deport” (trans. Wimsatt and Kibler)

He who has no other pleasure in love than Sweet Thought and Memory with Hope
of satisfaction, would be wrong if he sought the aid of any other comfort; because to
satisfy and sustain a heart, he who loves deeply must not seek further reward. Yet
there remain many consolations: to remember, or to imagine, to see, to hear, in
sweet pleasure, his lady, her noble mien, the recollection of the goodness that issues
from her speech and from her sweet look, whose glance can preserve and protect a
lover from death.

And if T experience any sorrow from Desire, I don’t complain, for her sweet
laughing eye completely soothes the sorrow born of Desire; and it so pleases and
delights me that I enjoy bearing it, more than I have before, because of her beauty
without pride that surpasses all others, to my mind, and because of her Fair
‘Welcome with is ever smiling; so that it nourishes my heart with pleasure and so
enriches me that to live thus is all I need and all I want;

For although Desire assails me and battles ceaselessly against me, and shoots me
with his amorous dart, which frequently slices my heart secretly with its shaft and
point, indeed he wastes his efforts, for all is healed by her Sweet Glance, which fills
my heart with love and slices deeply inside of me with such fine beauty and skill.
Nothing else moves me, and love for her opens my heart, for without love there 1s
no joy, may God protect me.

And therefore without objection I wish to endure and hide the burning desire that
seeks to lessen my joy by subtle craft; I bear it without discomfort and I want to bear
it. For though it makes my heart quake, grow wan and pale, and tremble, I am fully

prepared to endure it. It inspires me to honor, serve, protect, and obey my lady, and
so cherish her that I rejoice in its afflictions. When it torments and seeks to wound
me, [ have only to think of her whom I love and desire forever without regret; from
that my comfort comes.

“Tels rit au main qui au soir pleure” (trans. Sarah Kay)

He who laughs in the morning weeps in the evening,
and he who fancies that Love labors

for his benefit finds she attacks him

and brings him harm,

and thinks Joy is running

to his aid when she hangs back.

For Fortune, as she turns,

consumes everything;

she doesn’t wait till daybreak to turn but rather
turns, turns further, turns upside down,

until she raises up high the man

who lies defeated

in the gutter and returns down below

the one who was raised up,

and makes the happiest man feel laid low

and miserable in no time.

This comes from Desire, who inflames my heart,
shooting it through with hostile flames

so there 1s no man or woman in the world

who could heal it, except my lady—

and she 1s the one who burns it,

sets it alight and makes it flame

and consume away with such an amorous flame
that has no end.

Fortune is Desire’s harsh ally,

and Love attacks and undermines [my heart],
so I think I will die soon,

through no fault of my own.

But if this 1s how I am to die,

with hands pressed together and head bowed

I wish to surrender my soul to my lady,

whom I love with a pure love.



“Joie, plaisance, et douce nourriture” (trans. Sarah Kay) relish her sweetnesses in abundance, while
the wicked are condemned to be banished

Joy, pleasure, and sweet sustenance, a life of from her court like a guilty traitor.
honor—many find these in love; yet there

are some who find in it nothing but pricking, Love, I know without a doubt that you have
aching, burning, unhappiness, and a bitter rewarded 100 times over all those who have
taste, so they say: but I cannot agree that served you.

there is any hurt in Love’s suffering, for

everything that comes from Love is pleasing “En amer a douce vie” (trans. Sarah Kay)

to a lover’s heart.

For in a lover’s heart, true Love represents To be in love is a sweet and happy life,
sweetest Hope and gracious Thought. Hope if one knows how to lead it well,

brings in Joy and Felicity; and sweet because the malady’s so pleasing

Thought introduces Pleasure into the heart. when it’s sustained by amorous desire
Someone who has good Hope, Sweet that it emboldens the lover to seek out
Thought, Joy and Pleasure should ask for ways to Increase it. It’s a sweet pain to bear,
nothing more; if anyone does seek more, 1 which brings joy to a lover’s and a lady’s heart;

tell you, Love has left him.
So Love must be cherished and served,

Anyone who lives on such sweet since she can help everyone who requests and invokes her aid without diminishing
nourishment can and should lead a life of her treasure.
honor, for he is filled to the brim with all She can protect and save from death
good things, more than any heart would a heart that begs for health; she fills with sufficiency and liberates a lover’s and a
know how to desire. And he has no desire, lady’s heart.
or heart, or longing to ask for any other
favor, because he has Sufficiency. And I “Dame, de qui toute ma joie vient” (trans. Wimsatt and Kibler)
cannot name here a single other favor
[to ask for]. Lady, from whom all my joy comes,
I cannot love you too much, nor cherish,
But those who sorrow or burn, or are nor praise you as 1s fitting,
endlessly in tears, lamentation, and grief, nor [sufficiently] serve, fear, honor, nor obey you; for the pleasing hope,
and who say that Love 1s so harsh to them sweet lady, that I have of seeing you
that they can’t endure it any longer but will brings me a hundred times more good and joy
die, I cannot picture to myself that they love than I could deserve in a hundred thousand years.
without deceit or that Desire does not have
too much the upper hand over them. They This sweet Hope keeps me alive
are like this because they deserve to be. and nourishes me with amorous desire,
and places within me everything that is needed
For Love whose nature is so noble that she to comfort and bring joy to my heart,
can tell who loves without falsehood, knows nor does it abandon me morning or evening,
how to pay lovers what 1s due to them and but rather makes me receive sweetly

fill the upright with joy and make them more of the sweet goods that



Love sends to her own

than I could deserve in a hundred thousand years.
And since Hope, who s fixed in my heart,

causes such joy within me,

when I'm far from you, my lady, if I were

to see your beauty that I desire so much,

no one could imagine, comprehend or conceive
of my joy, I believe,

for I would have more

than I could deserve in a hundred thousand years.

“Dame, a vous sans retollir” (trans. Wimsatt and Kibler)

My lady, to you without reservation I give my heart, thought, desire, body, and love,
as to the very best who can be seen, or who can live or die in this time.

I must not be held a fool if I adore you, for it’s no lie that you are more precious
than goodness and your sweet fragrance surpasses every flower one might smell.
Your beauty makes every other wither and fade away, and your sweetness surpasses
all; T see your complexion the color of roses, and your glance can heal every sorrow.

Therefore, my lady, I gird myself with all my strength to serve you, and I devote,
without base artifice, my heart, my life, and my honor to pleasing you. And if Pity
grant that you deign to hear my appeal, I wish no other recompense for my troubles,
for no greater joy could come to me.

My lady, my every resource, I must often lament and mourn when far from you;
and, near you, I grow pale since you don’t know the passion I have to suffer for you
whom I love and desire so much that I can no longer hide it. And if you show no
tenderness, I must end my days in great sadness. Nonetheless I remain yours till
death.

“Dame, mon cuer en vous remaint” (trans. C. Preston Thompson)

My lady, my heart remains in you,
even though I must depart.

With true love that 1s within me now,
my lady, my heart remains in you.

Now I pray to God that your heart will love me,
without being shared with any other.

My lady, my heart remains in you,

even though I must depart.
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